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SHIVA AND SHAKTI

Shiva is the auspicious Brahman-state and Shakti his power to exist as the Jagat-phenomenon.
They both are inseparable, rather the same principle appearing as two.
How can you separate Shiva and Shakti at all!

Shiva and Shakti mentioned in this Great text Shivarahasyetihaasa - are just sound forms referring
to the same principle of Reality.

They are not male and female characters, as Shiva and Shivaa depicted in the Puraanas.

The Shiva and Shakti of ShivaRahasya are not the Kailaasa residents of a Brahmaa’s Creation.

How to describe that state of Shiva/Shakti who stay far across the reach of language, for the very
description that appears here is the manifestation of the unmanifest Shiva-Shakti!

"Shiva is the immutable screen, and Shakti is the prismatic play projected upon it."

Shakti is the luminous choreography of the Absolute -
the iridescent wave that dances across the fathomless, silent ocean of Shiva,
lending form to the formless and voice to the eternal silence.

Shakti is not separate from Shiva; she is his own innate brilliance (vimarsha) making his unmanifest
nature (prakaasha) visible to itself.

“The Jagat, the perceived phenomenon is a cinematic tapestry woven entirely of light.

Shakti is that wild, shimmering projection of names and forms, dancing across the immutable screen
of Shiva. The drama turns, the cosmos burns, yet the Screen remains forever unblemished,
unaltered, and profoundly awake.”

This is the core realization of the ShivaRahasya -
that no matter how terrifying, joyful, or complex the worldly movie appears, it can never leave a single
scratch or stain on the underlying Consciousness hosting it.

Shiva is the motionless Depth; Shakti is the self-luminous Display. The entire cosmos is but ‘Awareness’
experiencing its own infinite potentiality through the prism of Divine Motion.

In the non-dual traditions, this relationship is called Ananyatva (3= )—absolute non-separateness. Just
as the heat cannot be separated from the fire, and the light cannot be isolated from the sun,

Shakti is the dynamic pulse (spanda) of Shiva himself.

The movie and the screen are, fundamentally, one undivided reality.

In non-dual systems (like Kashmir Shaivism), the Universe is often described as  prakaasha-vimarsha’, the
light of awareness and its own self-reflective display.

The light isn’t just flashing randomly; it is structured, moving, and telling a grand cosmic story across the
unmoving background.

A "phantasmagoria" is a sequence of shifting, dreamlike images.
Shakti is the phantasmagoric beam or the prismatic play.
A single, pure source of light splits into a kaleidoscope of diverse worldly forms.

"Effulgence" (from the Latin effulgere, to shine forth) implies a brilliant, pouring-out of light.
It matches the grand, scriptural tone of the Shivarahasya Itihaasa.



SHIVA RAHASYA ITIHAASA

The ShaivaRahasya Itihaasa (frequently classified as an Upapuraana, but structurally self-designated
and revered as an Itihaasa Ratnam) is one of the most monumental, voluminous, and esoteric texts in
shaiva literature.

Spanning approximately 100,000 verses (shlokas) divided into 12 parts (amshas) and 1,000 chapters

(adhyaayas), its sheer scale is comparable to the Mahaabhaarata.

The text serves as an exhaustive compendium of non-dualistic Shaiva philosophy, theology, sacred
geography (maahaatmya), and esoteric saadhana.

1. Structural Architecture

The text unfolds as a grand narrative lineage, traditionally recounted by Lord Skanda (Kaarttikeya)
to the sage Jaigeeshavya, which was subsequently transmitted via Soota Pauraanika to the Rishis
assembled in the Naimishaa Forest.

Unlike conventional Puranas that focus heavily on genealogies, the ShaivaRahasya prioritizes the
preservation of pure non-dual experience (advaita-anubhooti) alongside formal ritual practice.

2. Philosophical Core: The Projection Metaphor

Linguistically and philosophically, the ShaivaRahasya- particularly through the Rbhu Geetaa -
employs a striking dialectic of absolute negation (neti neti) coupled with immediate affirmation. It
presents reality through a beautiful, early visual metaphor: Shiva is the immutable, unmoving screen
(adhisthaana), while Shakti is the dynamic, cinematic light projected onto it.

Because of its massive size, the complete Shivarahasya Itihaasa remained largely preserved in private
palm-leaf manuscript collections and was rarely printed in its entirety.

A historical landmark occurred in the mid-20th century when the text was painstakingly translated from
Sanskrit manuscripts into a massive 30-volume Kannada edition (1946—1950) under the patronage of
Sri Jayachamarajendra Wadiyar (published in the Jayachamarajendra Grantharatnamaala series by

H. Gangaadhar Shaastri).

While partial English and Tamil translations of the Rbhu Geetaa core are widely accessible,
complete unabridged access to all 100,000 verses of the underlying Itihaasa remains a rare and
treasured find among specialized research libraries and monastic archives.

This translation of the original Grantha is humble offering to the lotus-feet of Shiva/Shakti.
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UJHIR:
THE ‘FIRST PORTION’

OF
THE ‘GREAT ITIHAASA’ TITLED ‘SHIVARAHASYA’

A RNaEE yyaAR gaaaddare Tuals eI

FIRST CHAPTER IN THE FIRST PORTION
OF
SOOTAMUNI CONVERSATION
IN
SHREE SHIVARAHASYA

urieT

SALUTATION TO SHREE GANESHA

Q[FeITeR e fawu] Qrfdravt aqis
Ugedded SIRcHdfaeaa=a ||

I meditate upon the All-pervading one (Lord Ganesha),
who wears the white garment,
who is white in hue like the moon,
who is endowed with four arms,
and who has a smiling face -
for the removal of all the obstacles.

SALUTATION TO THE DEVOTEES OF SHIVA

R TRAGHDBIAT UGS ST
derTe a9 ey g aTed e |

With our heads fully bent in devotion,
we always offer salutation
to the dust-particles of the lotus-feet that belong to devotees of Shiva,
which are the suns that destroy the darkness of Vaasanaas (subtle dormant wants).



‘CONVERSATION WITH SOOTAMUNTI’

MUNEESHVARAS MEET SOOTAMUNI

QT ATGARN §F Ugd AAIEAGT ILeodlssid Hd douenre & @iFor:
arSTHad 3MgEd HAdT HeT:,

Long ago, the Munis -

who were always engaged in performing the Maaheshvara-Satra (Mega-sessions or ‘sacrificial sessions
that can last for hundreds of years),

who belonged to the school of Muni Vaajashravas (also known as Sage Gautama or Uddaalaka),

and who were engaged in performing the Sacrifice - gathered around -

‘Paippalaada (who belonged to the Pippalada school of Atharva Veda) (known as) ‘SootaMuni’,
(Ugrashravas Sauti, son of Lomaharshana, disciple of Maharshi Veda Vyaasa, known as Soota because
he is a narrator of Puraanic tales)’,

who had arrived there in course of his travel,

and spoke to him like this.

b

THE DESCRIPTION OF THE MUNIS
These Munis whose bodies were fully covered by ashes, wore deer-skin (Krshnaajina, skin of the black
antelope) only, as their garments;

AIQUg T chIel TETaTIITGhehUT:

their foreheads were marked by the three horizontal lines of ashes (mixed with cow dung or milk or
sandal) (Tripundraka);
they wore bracelets made of Rudraakshas (dried stones of the fruit of Elacocaepus ganitrus tree);

TAA AERg Yordedistarol a feldlsTagy g I Tageherare:
these Munis were worshipping MahaaRudra through a Yajna-rite, and were also into the discipline of
AgniHotra and Sun-worship, and were diligently reciting the RudraSookta;

TS ATERI T RIaaraargom:

they were always chanting

the Mantra made of five letters - ‘na ma shi vaa ya’ -, and the various names of Shiva.

USRI gd U5ad TR CO-ed: Ul HeFedT

These Munis were always meditating on -

‘Parameshvara who had five faces (Sadyojaata, VaamaDeva, Aghora, Tatpurusha, Ishaana),

and who transcended the five Koshas (levels of existence made of Anna, Praana, Manas, Vijnaana and

Aananda)’ -
with extreme devotion;

d UUTgR e HYSATEAHHIGY: USIUANTYO: 3edled HAAUA: TATdIdredar |l
they who had faultless minds,
worshipped SootaMuni with Arghya and Paadya, offered him a seat and refreshments,

and conversed about his well-being and theirs, and other matters concerning his philosophy;
and questioned him like this, with extreme humbleness.
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NOTES
[Satra:

H3- Derived from the root §¢ (sad), meaning "to sit,"

A ‘satra’ etymologically implies a session where people "sit together."
Depending on the context, it refers to a specific class of massive Vedic sacrifices, a community
monastery, or an institutional assembly.

In Sanskrit philology and ritual literature,
the word €9 (satra)—often spelled ‘sattra’ - carries deep structural meaning’.

Unique Rules of a Satra:

No Single ‘Yajamaana’: Unlike ordinary rituals funded by a single patron (Yajamaana) who hires priests
(rtvij), a satra is a communal, cooperative sacrifice.

Priests are the Patrons: All participating priests (typically a minimum of 17) collectively act as the
Yajamaanas; they share the spiritual merits (apoorva) equally.

Braahmana Eligibility: It strictly requires participants who are deeply versed in the Veda and capable of
performing alternating priestly roles.]

[Vaajashravas:
The name Vaajashravas is a patronymic or a descriptive title rich in Vedic symbolism:

dlsl (vaaja): Food, nourishment, strength, or the speed/bounty of a horse.
In a ritual context, it specifically refers to the sacrificial food or rewards of a yajia.
HAJY (shravas): Fame, glory, or that which is heard

Thus, Vaajashravas literally translates to "he whose fame is derived from the distribution of food/wealth"
or "one who is renowned for sacrificial offerings."]

Uttara-Mimaamsaa / Vedaanta mindset: seeks shreyas (the good, the eternal, absolute liberation).
Piirva-Mimaamsaa mindset: is bound to the Karma-Kaanda (the ritualistic portion of the Vedas).

Vaajashravas represents the Plirva-Mimaamsaa mindset.
His eyes are fixed on ‘preyas’ (the pleasant, worldly wealth, and celestial pleasures of heaven).
His Yajna performances are driven by egoistic attachment. ]

[Rudra Sukta:
The shatarudriya / shr1 Rudram) is one of the most powerful, structurally intricate, and historically
significant Vedic hymns dedicated to Lord shiva in his fierce form as Rudra.

1. Structural Overview: Namakam and Camakam
The text is traditionally divided into two distinct halves, consisting of 11 chapters (anuvaakas) each.
Together, they create a rhythmic, meditative dialectic between surrender and manifestation.

Namakam (Anuvaakas 1-11)

Repeatedly uses the word IH: (namah) - "obeisances to you."
Camakam (Anuvaakas 12-22

Repeatedly uses the phrase T # (ca me) - "and to me let this be granted."
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2. The Non-Dual Vision of the All (Sarvaatmatvam):

A. The Rudra Sukta views Rudra as the entire fabric of the universe.
It radically dismantles the duality between "pure" and "impure," "noble" and "lowly."

Obeisances are offered not just to sages and kings, but to: the forces of nature: the green-haired trees,
the roaring clouds, carpenters (taksa), the paths, the crossroads; and to the marginalized and outcasts,
the thieves (stena), the cheats (parica), the carpenters (taksa), the potters (kulaala), and the hunters
(nisaada).

By identifying the Divine with both the architect and the thief, the hymn asserts a uncompromising
non-dualism: everything that exists is a modification of a single cosmic consciousness.

B. The Birth of the Pancaakshari Mantra
From a textual history perspective, the shrm Rudram is the womb of the most famous shaivite mantra.
In the exact centre of the Namakam (8th Anuvaaka), the phrase appears:

a7: Rra g Raaa T

"Obeisances to the auspicious one, and to the one who is exceedingly auspicious."”

This is the earliest scriptural appearance of the Namah shivaaya mantra, cementing the evolution of
the Vedic Rudra (the Howler/Fierce One) into the classical shiva (the Auspicious One).

C. Beyond its liturgical use in continuous recitation (paaraayana) during water ablutions (abhiseka),
the text holds free-standing mantras of immense philosophical weight:

The Tryambaka Mantra (Mahaamrtyufjaya):

SgFIh IAG Falled YRad|
SATCRIAT TeTATHAHENT ATHAT I

"We worship the three-eyed one,
who is fragrant and sustains all growth.
Just as a ripe cucumber is effortlessly liberated from its stalk,
may we be liberated from death unto immortality."]
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MAUNIBHAARGAVA PLACES THE REQUEST TO SOOTAMUNI

aur gsaqiéEQa: e d AfaenTa: |
Their Kulapati (elderly person who is revered as their chief) named ‘MauniBhaargava’ the ‘Silent one
who was a descendant of Bhrgu’ spoke like this to ‘SootaMuni’.

MauniBhaargava Spoke:
Ueuelle, HATUREHA: cagNTAAA! IIH, ARAR TJdEdT Ugd URAXHA]|

Hey Paippalaada, we who are engaged in Maaheshvara-Yajna, to please ‘Parameshvara’ -
have attained great support by your arrival.

cd HPIsAId TGET Thegadeg IR : ||

You are a great devotee of Rudra and are very close to Skanda and Nandeesha.

Stofiveat Afa: QAT FEAUT: AFTAYATIA EhegrIcuTadle] YHA
g Rateereafaferaaeass] FoERad geemimaade

Jaigeeshavya Muni, who is renowned for his severe penance, who is UrdhvaRetas (who lives in perpetual
celibacy) - obtained from Skanda by the command issued by Shankara,

the auspicious meritorious knowledge named ‘ShivaRahasyaakhya’, the excellent chronicle, which
describes the historical events connected to Shiva’s life, which contains twelve parts (Amshas) -

SUTHAT caaTqd AAAIFRIIRATH: HFAT cdededdT AHEAT Jcurhdleea
IfEAGal & Wiear Gieuay ffacaft greengd anefigeed Raddas

when you (Soota) worshipped him with your mind, speech and actions dedicated to Shambhu’s worship,
with unparalleled devotion -

which was instructed by Hara himself to you, and also to the Munis who had assembled there,

which contained twelve Amshas,

FRIRAATIDRIN AT FEIITHA ThegATIE AT odl WA e UG A

which describes the ‘Secret of Shambhu’s manifestation’,
which is the treasure-chest containing Shiva-gems,

which is very much treasured with love by Devi,

which was instructed to Skanda by Devi with much affection,

AT SHAT FIRIA AHATTH SHINTATIACHTET Fehe e Eehie G} ep:,

and which he revealed to you, the SootaGuru, the best of Shambhu-devotees,
which was given to Jaigeeshavya by Skanda who destroyed Taaraka;

sfd YYFA el

so it has come to our knowledge.

delisiecd FONTAY FeaAly degfe Iar b ad R
That knowledge, you please reveal to us, since you are rich with the wealth of compassion.
Even if it is Great Secret, please reveal that to us, for we are the devotees of Shiva.

OEa AT areyaT HAART: | ATSHROT HAUT YGIMAT g Fall

We the best of Munis, are of purified bodies, because of performing Maaheshvara-Satra, and are qualified
to absorb the events connected to the Tri-eyed Shiva.

GAHAY Ahs arsor A urageffda:| a3 Herd gIar fFaar Eeafedrn: |

We are without any attachment to the body, or wife, or son, or friend, and do not have to fear the danger
of falling downwards into sinful acts, since we have not the least desire for anything in this world ruled by
Indra (‘Sutraaman’, the Excellent protector), and we are filled with extreme dispassion.
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TEREAFT T AMAT ST

Please reveal to us the ‘Secret of Shambhu’ without any hesitation.

cd Al AAUCEaTETge: RaHA A:|

You are equal to Shiva according to us, and you are the Great Guru who bestows the ‘Knowledge’.
cd & AT AAEATh a6 deheonedrd|

You are our Mother who is filled with affection for us; you are our Father who cares for us.
Please be compassionate and instruct us this Knowledge”.

gc¥ ¥ Utuarer & ga: geIdAAR: 3ard Ursaifodiad dul Heear gardd: |
HAIAPHFAT STAITT>adTA Y |

When the Muneeshvaras placed a request like this,

Paippalaada Soota, was well-pleased by their devotion, and addressed them with his hands folded in
humbleness, understanding that they were fit to be instructed,

and himself having unparalleled devotion towards Shambhu.

Soota spoke:
UTH Hded: PUAT ARN]: TAVT GAedqaIgary:|
qfaFamaTgde &183aT deledarrIfaarfast: |

You are all qualified to receive this Knowledge by the grace of Mahesha,

since you have been performing this ‘Maaheshvara-Satra’,

and have sanctified your bodies through the acts of charity, and ascetic practices (penance),
and have the Deekshaa (initiation) fit to receive this Knowledge,

and you are always engaged in analyzing the essence of Upanishads (Vedaanta).

(Unless one had reached some level of Self-realization, after studying all the Upanishads and the
Upanishad-based Scriptures, this subtle knowledge presented in this text cannot be grasped by him.

This text is not a Puraana describing Shiva’s story as a Trinity, but refers to the mystery of the Shiva,
the Aatman that hides within oneself.

This text will not bestow any superior merit as such, and just going through the book as a religious act
will not render any fruit as such; and will not fulfil your worldly desires also.

1t is not a Puraana-story, but points out the highest level of Aatman-state, far beyond the instructions of
the Upanishads also.)

PUICTHT UAHTAATTAT I[TH HITeT] THGHTED |
ASARTIVIIATHTA STl HAcpEEalSSIar: |
ShfivcagfATadT auan o Suegedh: eEaaeey Tade-T auigd argsd|

Listen now to the first portion (Amsha).

Jaigeeshavya Muni, who is my Guru, the Bhagavaan (endowed with all the riches of knowledge),
one who is fit to receive the ‘Grace of Maheshvara’,

who exists as unparalleled state of penance,

who has thrown away the thoughts of the world completely -

performed severe penance, reciting the Mantra of Rudra,

with a mind oozing with blissful-devotion,

disregarding all the difficulties he met with,

with his mind fully under control,

consuming only the air, for ‘Ayuta (myriad) years’.
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fre: MRATfreucsaAacTE=r fafrerse=ar sferer & aReagdar ua gae &)

Being well-disciplined in the practices,

and engaged in the continuous contemplation of the lotus feet of Shree ShipiVishta (lustrous form of
Shiva), with his mind endowed with excellent purity, and established in the state of Brahman,

he obtained the most venerable, the most wonderful blessing from Hara.

i A RaEs TuaA gaaadae Te&iseam:

END OF THE FIRST CHAPTER NAMED
‘SOOTAMUNI CONVERSATION’
IN
THE FIRST PORTION
IN
SHREE SHIVARAHASYA



